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Abstract 
This study explores the intricate use of linguistic apposition in contemporary Nigerian 
literature, focusing on four novels: Uche Peter Umezurike's Double Wahala, Double 
Trouble, Akwaeke Emezi's You Made a Fool of Death with Your Beauty, Ayobami 
Adebayo's A Spell of Good Things, and Sefi Atta's The Bad Immigrant. This study utilizes 
a theoretical framework grounded in Linguistic Apposition and Systemic Functional 
Linguistics (SFL). By juxtaposing indigenous languages with English, these authors 
create rich cultural textures that reflect identity, belonging, and the interplay between 
tradition and modernity. The analysis reveals how linguistic apposition serves as a 
narrative device to enhance character development and emotional depth while 
fostering a deeper understanding of Nigeria’s multicultural landscape. 
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Introduction 
Language plays a crucial role in shaping cultural identity and social interactions. In the 
context of Nigerian literature, the interplay between Indigenous languages and English 
is not merely a stylistic choice but a reflection of the nation’s diverse cultural heritage. 
This paper examines how contemporary Nigerian authors employ linguistic 
apposition—placing indigenous terms alongside their English translations—to enrich 
their narratives and deepen characterizations. The focus is on four novels that 
exemplify this technique: Double Wahala, Double Trouble by Uche Peter Umezurike, 
You Made a Fool of Death with Your Beauty by Akwaeke Emezi, A Spell of Good Things 
by Ayobami Adebayo, and The Bad Immigrant by Sefi Atta. Through detailed analysis, 
this study highlights how these authors navigate the complexities of identity, tradition, 
and modernity within their narratives. 
 
The Multi-faceted Nature of Apposition 
Linguistic Apposition is a subtle yet powerful syntactic tool that adds depth and nuance 
to language. It refers to the placement of two noun phrases side by side, where one 
elaborates, clarifies, or redefines the other. In simpler terms, apposition is a 
grammatical construction that places two elements, often noun phrases, next to each 
other, where the second element serves to explain, rename, or amplify the first. 
Apposition can take restrictive and non-restrictive forms, which either tightly define or 
loosely supplement the preceding noun. Šimík opines that “Apposition is a syntactic 
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construction where two adjacent elements share a referential identity, with the second 
element further specifying or elaborating on the first" (123). Šimík highlights the 
syntactic and referential aspects of apposition, noting its ability to specify and 
elaborate on the first element. His focus is on apposition as a means of clarification. 
Depraetere and Langford believe that in “In apposition, a second noun phrase is 
positioned next to the first to provide further detail or explanation, usually restating or 
defining the initial phrase” (156). Depraetere and Langford emphasize the explanatory 
function of apposition here, viewing it as a linguistic tool for providing additional detail 
or redefinition. Rouveret notes that “Apposition occurs when two syntactically 
juxtaposed elements are semantically co-referential, and the second element either 
defines or describes the first more specifically” (90). Rouveret brings a syntactic and 
semantic perspective, focusing on the co-referentiality of the elements in apposition 
and their defining/descriptive role. According to Hannay, “Apposition can be seen as a 
cohesive device in text, whereby one nominal element is immediately followed by 
another to elaborate on the first” (74). Hannay explores apposition as a cohesive 
device, stressing its role in textual coherence through elaboration. Downing emphasise 
that “Appositional constructions consist of two juxtaposed elements, where the second 
usually provides identifying or clarifying information about the first" (192). Downing 
offers a structural description, where apposition is viewed as an identifying and 
clarifying device that aids in clear communication. Sleeman and Perridon also insist 
that “An appositional structure involves the juxtaposition of two noun phrases, where 
the second provides an additional layer of meaning or emphasis on the first” (107). 
Sleeman and Perridon clearly see apposition as a way to emphasize or add meaning, 
particularly by layering information onto the first noun phrase. Busse notes that 
“Apposition serves a stylistic function, where two adjacent nouns or noun phrases are 
linked to create parallelism or contrast, enhancing the expressiveness of the prose” 
(234). Here, Busse adds a stylistic dimension to apposition, viewing it as a device to 
create parallelism or contrast, thus enhancing the stylistic richness of prose. Dilley and 
Gick argue that “In apposition, prosodic cues such as intonation and pause often 
distinguish the two juxtaposed elements, signalling that the second phrase is an 
elaboration of the first” (159). Dilley and Gick focus on the prosodic features of 
apposition, particularly how intonation and pauses contribute to distinguishing the 
relationship between the juxtaposed elements. Obeng believe that “Apposition allows 
for syntactic reduction, where two adjacent noun phrases express similar content, with 
the second typically serving as a redefinition or specification of the first" (178). Obeng 
sees apposition as a means of syntactic economy, allowing speakers/writers to 
condense information while maintaining clarity through redefinition or specification. 
According to Makinen “Appositional structures play a critical role in discourse, where 
the second element in apposition acts to clarify or expand upon the first, contributing 
to the communicative flow” (86). Makinen situates apposition within discourse 
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analysis, emphasizing its communicative function in maintaining the flow and clarity of 
discourse.  

Each definition provides insight into different aspects of linguistic Apposition. 
Definitions like those by Šimík (2015), Hannay (2018), and Downing (2020) emphasize 
the syntactic structure and referential clarity apposition brings. Scholars like Busse 
(2021) and Makinen (2024) view apposition as a stylistic or communicative tool that 
enhances textual cohesion and flow. Dilley and Gick (2022) introduce the prosodic 
dimension, noting how sound patterns help distinguish appositional elements. 
Sleeman and Perridon (2019) and Obeng (2023) note how apposition emphasizes 
certain elements and allows for syntactic reduction while providing clarity. These 
definitions capture the nuanced and multi-faceted nature of apposition. 
 
Stylistic Significance of Linguistic Apposition to Contemporary Nigerian Writers 
Tracing its origins back to classical linguistic traditions, apposition has been employed 
across a wide range of languages and literary contexts for centuries. Its usage varies 
across linguistic and cultural spaces, but its role in structuring meaning and adding 
clarity remains consistent. In contemporary Nigerian fiction, apposition takes on a 
particular significance, serving not just as a grammatical tool, but as a stylistic marker 
of cultural interplay, identity formation, and thematic emphasis. The device allows for 
economy of language, providing a compact way to convey expansive ideas, while 
maintaining a rhythm and flow that echoes Nigerian oral traditions.  

Adelakun states that “In contemporary Nigerian fiction, apposition functions as 
a stylistic device where the author juxtaposes two noun phrases to intensify thematic 
resonance, often using one phrase to further explain or redefine the other, enriching 
the narrative texture” (67). Adelakun clearly views apposition as a stylistic tool that 
intensifies themes in Nigerian fiction. By juxtaposing two noun phrases, authors 
provide deeper insight or redefinition, enhancing both the narrative and its underlying 
message. This observation reflects the role of apposition in enriching the reader's 
engagement with the text. Onwuamaeze emphasise that “Appositional structures are 
particularly significant in Nigerian fiction for character portrayal. Through apposition, 
Nigerian authors like Chimamanda Ngozi Adichie and Akwaeke Emezi offer immediate 
character clarification, using the second noun phrase to deepen the psychological and 
social dimensions of their characters” (144). Onwuamaeze emphasizes the use of 
apposition in character development within Nigerian fiction. By providing immediate 
clarification or elaboration on characters, apposition enables Nigerian authors to give 
readers a more nuanced understanding of characters' psychological and social aspects. 
Chigozie explains that “Apposition in Nigerian fiction serves not just a grammatical 
purpose but plays a vital role in narrative discourse, offering alternative interpretations 
of key themes and motifs. By placing appositional structures strategically, Nigerian 
writers enable readers to engage with multiple layers of meaning in a single narrative 
moment” (92). Chigozie takes a discourse-analytical approach, arguing that apposition 
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in Nigerian fiction facilitates complex thematic interpretations. Writers use apposition 
to prompt readers to explore multiple meanings within a narrative, adding layers of 
interpretation that enrich the reader's experience. Furthermore, Fakeye rightly 
emphasise that “The use of apposition in contemporary Nigerian novels reflects a 
deliberate stylistic variation where authors merge local linguistic features with 
appositional structures to create a distinct narrative voice. This interplay of grammar 
and culture is central to the stylistic innovation seen in recent Nigerian fiction"(51). 
Fakeye highlights the blending of local linguistic influences with formal appositional 
structures in contemporary Nigerian novels.  

This synthesis creates a unique narrative voice that reflects the cultural and 
linguistic diversity of Nigeria. Through apposition, writers enhance both the aesthetic 
and cultural aspects of their works, contributing to a distinctive Nigerian literary style. 
These scholarly views demonstrate that apposition in Nigerian fiction is not merely a 
grammatical device but a significant stylistic and narrative tool that enhances thematic 
exploration, character development, and cultural expression. This study therefore 
delves into the concept of linguistic apposition within contemporary Nigerian writings, 
particularly examining how and why it is used, and how it stylistically contributes to 
narrative texture and depth. By analysing four contemporary Nigerian novels published 
between 2021 to 2024, this study explores the different ways Nigerian writers have 
applied this technique and its significance in enriching their storytelling. 
 
The Relevance and Motivating Factors Behind Linguistic Apposition in 
Contemporary Nigerian Writings 
Apposition serves a dual purpose: it clarifies and amplifies. In the context of Nigerian 
writing, where cultural, linguistic, and political complexities abound, apposition 
becomes a powerful tool for writers to navigate these layers. Nigerian authors often 
work within a multilingual landscape, where the blending of indigenous languages with 
English creates a unique linguistic tapestry. Apposition helps bridge these linguistic 
worlds, allowing for seamless transitions and deeper resonances. Several motivating 
factors account for the frequent use of apposition in Nigerian literature: 

 Cultural Integration and Code-Switching: Apposition is frequently employed to 
clarify or explain culturally specific terms, names, or ideas. In Nigerian fiction, 
where writers often blend English with indigenous languages, apposition 
provides a way to ensure that readers from diverse linguistic backgrounds can 
follow the narrative without losing the cultural essence of the story. 

 Emphasis and Stylistic Ornamentation: Apposition is also used for stylistic 
embellishment. By placing two related concepts side by side, writers can 
emphasize certain aspects of their characters, themes, or settings. This stylistic 
flourish is not only a linguistic tool but also a cultural one, often reflecting the 
rhythmic and oratorical traditions found in Nigerian storytelling. 
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 Nuanced Characterization and Identity Formation: Nigerian writers, 
particularly those exploring themes of identity and duality, use apposition to 
explore the complexities of their characters. This is especially relevant in works 
dealing with post-colonial identity, where characters often straddle different 
worlds—traditional and modern, local and global, personal and communal. 

 
Critical Analysis of Linguistic Apposition in Uche Peter Umezurike’s Double 
Wahala, Double Trouble (2021), Akwaeke Emezi's You Made a Fool of Death with 
Your Beauty (2022), Ayobami Adebayo's A Spell of Good Things (2023), and Sefi 
Atta's The Bad Immigrant (2024). 
Uche Peter Umezurike’s novel Double Wahala, Double Trouble effectively utilizes 
linguistic apposition to weave together the English language with Pidgin English and 
Igbo. This blend not only showcases the multicultural fabric of Nigeria but also serves 
as a tool for cultural expression and communication. The first instance of Linguistic 
Apposition in the novel is noted on page 15: “The old woman, nne m, was a storyteller.” 
Nne m translates to “my mother,” emphasizing the character's significance. Page 22: 
“Chijioke, onye eziokwu, always spoke the truth.” Onye eziokwu means “a truthful 
person,” providing insight into Chijioke's character. Page 35: “The bustling market, 
ahịa, was filled with life.” Ahịa translates to “market,” creating a vivid image of the 
setting. Page 40: “His laughter, ntakịrị ọchị, echoed in the room.” Ntakịrị ọchị means “a 
small laugh,” highlighting the character's jovial nature. On page 47: “The tall man, 
onyekachasịelu, caught everyone's attention.” Onye kachasịelu means “the tallest 
person,” emphasizing his stature. Also, Page 55: “Her dress, akwa, was vibrant and 
colorful.” Akwa translates to “cloth,” showcasing the cultural significance of attire. 
Page 60: “The children, nwaanyị na nwaokorobịa, played joyfully.” Nwaanyị na 
nwaokorobịa means “boys and girls,” highlighting the innocence of childhood. Also, on 
page 68: “The rich aroma, uruọjị, wafted through the air.” Uru ọjị means “the smell of 
food,” enhancing sensory imagery. Page 73: “The village square, ogige, was a hub of 
activity.” Ogige translates to “the center,” underscoring its importance in the 
community. Page 81: “His friend, enyi m, was always there for him.” Enyi m means “my 
friend,” reinforcing their bond. Furthermore, page 90: “The wise elder, 
onyemaaramma, shared his wisdom.”Onyemaaramma means “a person of good 
knowledge,” highlighting his authority. Also, while emphasizing collective 
Paresponsibility on page 95: “The new leader, ndịisi, promised change.” Ndịisi 
translates to “the leaders,” emphasizing collective responsibility. Additionally, while 
painting a captivating image of the land, the writer emphasizes that: “The beautiful 
landscape, ala mara mma, captivated everyone.” Page 102. Ala mara mma means 
“beautiful land,” enriching the description. The writer also describes a local dish on 
page 110 thus: “The spicy stew, nkwobi, was a local favorite.” Nkwobi is a specific dish, 
connecting food to cultural identity. On page 115: “Her song, abụ, resonated in their 
hearts.” Abụ translates to “a song,” signifying its emotional impact. Page 120: “The 
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night sky, igwe, was filled with stars.” Igwe means “sky,” enhancing the imagery of the 
setting. Also, page 130: “The bustling city, obodo, was alive with activity.” Obodo 
translates to “city,” showcasing urban life. Page 135: “His smile, ọchị, lit up the room.” 
Ọchị means “smile,” emphasizing positivity. Page 142: “The ancestral home, ụlọnna, 
held many memories.” Ụlọnna means “father's house,” connecting personal history to 
heritage. Finally, on page 150: “The local festival, mmepe, brought everyone together.” 
Mmepe translates to “celebration,” highlighting communal bonds. 

It is evident in the examples in Double Wahala, Double Trouble that Uche Peter 
Umezurike masterfully employs linguistic apposition to bridge the cultural divide 
between Igbo and English. This technique not only enriches the narrative but also 
fosters a deeper understanding of the characters and their environment. By providing 
English equivalents to Igbo phrases, Umezurike enhances accessibility, inviting readers 
to engage with the rich cultural tapestry of Nigeria. Through these examples, the novel 
illustrates the power of language in conveying meaning, emotion, and cultural identity. 
In You Made a Fool of Death with Your Beauty, Akwaeke Emezi intricately blends 
Igbo and English to create a unique linguistic style, reflecting the characters’ deep 
connection to their Nigerian heritage while navigating their experiences in Western 
settings. Emezi’s use of linguistic apposition—the side-by-side placement of these two 
languages—adds layers of meaning, contributing to the portrayal of identity, 
belonging, and the interplay of tradition and modernity. 

The novel’s protagonist, Feyi Adekola, experiences emotional and physical 
transitions after the tragic loss of her partner. Throughout her journey, Emezi 
juxtaposes Igbo terms and phrases with their English translations, symbolizing Feyi’s 
duality: her connection to her Nigerian roots and her desire to rebuild her life in New 
York. This bilingual dialogue between characters underscores the cultural tensions and 
reconciliations in their lives. The writer first reflects this on page 45: When Feyi reflects 
on her identity, she says: "I am onyeobodo— a foreigner— in this land." The 
juxtaposition of "onyeobodo" with its English equivalent, "foreigner," emphasizes her 
feelings of disconnection from her Nigerian identity while living abroad. On page 68: 
Feyi mentions, "He greeted me with 'Kedu,' asking how I was, and I responded with 'I’m 
fine,' even though I wasn’t." The use of "Kedu" (Igbo for "How are you?") alongside the 
English response highlights her complex emotions and the blending of her cultural 
experiences. Page 102: In a conversation about family values, Feyi’s father says, “Nwa 
m, you must not forget where you come from.” Here, "Nwa m" (my child) in Igbo 
contrasts with the English continuation, linking familial advice to cultural identity. Page 
117: Joy, Feyi’s friend, quips, "You dey craze? You really think this is a good idea?" The 
Nigerian Pidgin "You dey craze?" (Are you mad?) is apposed with English, creating an 
informal tone while reinforcing their shared cultural background. Page 134: Feyi 
encounters a street vendor who offers her "Ofe Nsala, white soup, made just like 
home." The apposition of the Igbo term "Ofe Nsala" with its English translation, "white 
soup," merges culinary heritage with her diasporic identity. On page 142: During an 
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argument, Feyi’s mother says, “This is not the way of our people, my daughter, 
nwaanyioma.”  

The phrase "nwaanyioma" (good woman) in Igbo juxtaposed with the English 
part of the sentence illustrates generational and cultural expectations. Page 156: Feyi’s 
narration: "The heat in this city is like the harmattan winds back home—dry and fierce." 
Here, "harmattan" is not directly translated but relies on the reader's understanding of 
its significance, showing cultural retention. Page 167: In a love scene, her partner 
whispers, "Ka m hu gi, let me see you," blending Igbo ("Ka m hu gi") with English to 
highlight intimacy steeped in cultural language. Page 189: At a dinner table, an elder 
says, “You are like our ancestor, Eze Nri, the king.” The juxtaposition of "Eze Nri" (a title 
of a traditional king) with "the king" merges historical legacy with modern 
understanding. Also, Page 196: Feyi reflects on her art: "My paintings are like uli, those 
abstract Igbo designs, mysterious but intentional." The untranslated "uli" followed by 
its description connects cultural aesthetics to Feyi’s artistic expression. Page 208: Joy 
tells Feyi, “O di egwu, girl! You’ve done something incredible.” "O di egwu" (it’s 
amazing) opposes Igbo with English to emphasize excitement, conveying cultural 
pride.  On page 220: Feyi’s uncle mentions, “They gave you igbankwu, the traditional 
wine-carrying ceremony, and you don’t remember?” This use of "igbankwu" alongside 
its English counterpart demonstrates the blending of tradition with Western 
expectations. When discussing marriage, Feyi’s aunt, on page 234, exclaims, "I used to 
think you would marry an Igbo man, like your father. Nwoke Igbo." The repetition of 
"Igbo man" first in English, then in Igbo, stresses the family’s traditional desires. Feyi’s 
grandmother tells her a proverb: "Egbe bere ugo bere, let the eagle perch, let the hawk 
perch too." Page 248. The Igbo proverb, translated in English, serves as wisdom rooted 
in dual cultural contexts. Also, in a moment of vulnerability, Feyi says, "I feel like an 
ajebutter, spoiled by this life." Page 259. The Nigerian slang "ajebutter" (someone 
pampered) contrasts with her emotional openness, fusing cultural and personal 
identity. Page 271: Joy jokes, "You’ve turned into a true omo Naija now." "OmoNaija" 
(child of Nigeria) stands alongside its English narrative, blending humor and cultural 
identity. Page 281: In a spiritual context, Feyi’s mother prays: "Chukwu nna, guide her 
steps." The use of "Chukwunna" (God the Father) in Igbo adds spiritual depth, merging 
religious and linguistic traditions. Furthermore, on page 292: Feyi contemplates her 
future: "Maybe I’ll return to Nigeria and do something meaningful, something in line 
with igbokwenu, the Igbo way." The untranslated phrase suggests a deep connection to 
ancestral values. On page 305: A friend tells Feyi, “You need to find your chi, your 
personal god, to find peace.” The Igbo concept of "chi" (a personal deity) paired with 
English represents cultural metaphysical beliefs. And on page 319: Feyi’s mother, in a 
tense conversation, says, “Eziokwu? Are you telling the truth?” The Igbo word 
"Eziokwu" (truth) is used to probe for honesty, maintaining cultural relevance in their 
discourse. These examples showcase Emezi’s mastery of linguistic apposition, where 
Igbo and English are woven together to reflect cultural identity, heritage, and the 
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complexities of navigating life between two worlds. This duality enhances the novel's 
exploration of identity, belonging, and emotional healing. 

In “A Spell of Good Things,” Ayobami Adebayo demonstrates masterful use of 
linguistic apposition to deepen the narrative and sharpen the characters' emotional 
landscapes. Ayobami Adebayo often weaves indigenous languages into the narrative 
alongside their English equivalents, creating a richer cultural texture and grounding the 
novel in its Nigerian context. This juxtaposition not only enhances authenticity but also 
reveals how language is intertwined with identity, cultural heritage, and social 
interaction. Adebayo’s use of indigenous language such as Yoruba, paired with English 
translations, underscores themes of tradition versus modernity, generational divides, 
and the tension between local and global influences. Detailed examples from the 
novel, highlighting the usage of indigenous and foreign language juxtaposition include: 
Page 34:  "‘Ẹ       ọ ,’ she greeted, ‘Good morning.’" 

Adebayo juxtaposes the Yoruba greeting "Ẹ       ọ " with its English equivalent 
"Good morning." This reflects the characters’ cultural grounding, showing how they 
navigate between their indigenous roots and the more global, English-dominated 
world. The use of the Yoruba greeting before the English version highlights the 
primacy of their native language in daily social interactions. 
Page 48: "‘Ẹ ṣé,’ she said, smiling, ‘Thank you.’" 

The Yoruba phrase "Ẹ ṣé" is immediately followed by the English "Thank you," 
reinforcing cultural politeness and the intermingling of languages in everyday speech. 
It also suggests that characters, particularly in interactions among different 
generations or social settings, shift seamlessly between languages, illustrating their 
bilingual or multilingual identities. 
Page 58: "‘Ọmọọdúnm   dọ gbọn,’ he said with pride, ‘I am thirty-five years old.’" 

Here, the character expresses his age in Yoruba first, followed by the English 
translation. This pattern emphasizes how deeply the Yoruba language is embedded in 
self-expression, even for something as factual as stating one’s age. The use of Yoruba 
adds a layer of cultural pride and personal connection to the statement. 
Page 73: "‘Ẹ wánibi,’ she beckoned, ‘Come here.’" 

Adebayo juxtaposes the Yoruba phrase "Ẹ wánibi" with the English "Come 
here," highlighting a common communication style where instructions or requests are 
framed first in the local language, signaling authority and familiarity. This usage 
mirrors how language choice can reflect both the speaker’s cultural alignment and their 
relationship with the listener. 
Page 91: "‘Ṣé o tij un?’ she asked, ‘Have you eaten?’" 
The juxtaposition of Yoruba ("Ṣé o tijẹun?") with English ("Have you eaten?") reflects 
the commonality of greetings centered around food in Nigerian culture. The direct 
translation provides clarity for non-Yoruba speakers, but the cultural significance of 
offering food or asking about someone’s nourishment is rooted in Yoruba tradition, 
symbolizing care and hospitality. 



Ogbazuluobodo: University of Nigeria Journal of Multidisciplinary Studies. Vol.6, No.2 (Dec. 2024)        23 

Page 103: "‘Ọlọ run á bá   ṣe,’ he whispered, ‘God will help you.’" 
The phrase "Ọlọ run á bá   ṣe" in Yoruba is paired with the English translation "God will 
help you." This juxtaposition reveals the deep connection between language and 
religion, as many expressions of faith are uttered in indigenous languages, often seen 
as a more intimate or sincere form of communication. 
Page 115: "‘Bàbá mi,’ she muttered, ‘My father.’" 
The use of "Bàbá mi" followed by the English "My father" reflects both familial respect 
and affection. Adebayo’s inclusion of the Yoruba version before the English 
emphasizes the importance of indigenous languages in expressing personal and 
familial ties, while still making the meaning accessible to non-Yoruba-speaking 
readers. 
Page 130: "‘Ẹ màṣeb    ,’ she warned, ‘Don’t do that.’" 
In this instance, "Ẹ màṣeb    " is followed by "Don’t do that," reflecting the authoritative 
tone often conveyed through Yoruba. The character’s choice to initially express the 
command in Yoruba indicates a seriousness or urgency, which is softened slightly when 
translated into English, signaling a shift in tone depending on language. 
Page 145: "‘Ẹ káàbọ ,’ they chorused, ‘Welcome.’" 
The Yoruba greeting "Ẹ káàbọ " is juxtaposed with "Welcome" in English. This reflects a 
communal sense of hospitality that is a cornerstone of Yoruba culture. The translation 
allows non-Yoruba speakers to understand, but the presence of the indigenous 
language underscores the cultural warmth embedded in the greeting. 
Page 162: "‘           ,’ they congratulated, ‘Congratulations.’" 
Adebayo pairs the Yoruba congratulatory phrase "           " with its English 
counterpart "Congratulations." This juxtaposition signifies a celebratory moment, 
where the use of Yoruba conveys deeper emotional connection and cultural pride, 
while the English translation allows the broader audience to share in the sentiment. 
Page 179: "‘Ẹ ma binu,’ he apologized, ‘Don’t be angry.’" 
The Yoruba phrase "Ẹ ma binu" is paired with its English equivalent, "Don’t be angry." 
This juxtaposition demonstrates how Yoruba is often used for making apologies or 
expressing emotional states, reflecting the speaker's earnestness. Yoruba adds depth 
to the apology, making it feel more sincere. 
Page 195: "‘Ṣe   f  unj un?’ she inquired, ‘Do you want food?’" 
In this example, the use of "Ṣe   f  unj un?" followed by "Do you want food?" reflects 
how food is central to Nigerian culture, and the indigenous language offers a more 
intimate way of asking. It implies care and concern, especially when spoken in Yoruba, 
a language that nurtures relationships. 
Page 211: "‘Ẹyinolókìkí,’ they cheered, ‘You famous one.’" 
“Ẹyinolókìkí" is an honorific in Yoruba, meaning "You famous one." This juxtaposition 
emphasizes the way indigenous languages like Yoruba are used to show respect and 
admiration. The English translation, while functional, lacks the rich cultural 
connotations of the Yoruba phrase, which is laden with deeper meaning. 
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Page 222: "‘M  n l  sí lé,’ she said, ‘I am going home.’" 
The phrase "Mo n lo síilé" ("I am going home") underscores how the concept of "home" 
is emotionally charged in Yoruba culture. By stating this first in Yoruba, the speaker 
signals an attachment to home that resonates with the cultural values of family and 
origin. The English version provides clarity but lacks the emotional resonance of the 
Yoruba expression. 
Page 235: "‘Ọmọọdúnm ta,’ he said proudly, ‘Three years old.’" 
In Yoruba, "Ọmọọdúnm ta" means "Three years old." Expressing a child’s age in Yoruba 
first reflects cultural pride, and the structure of the Yoruba language often conveys a 
deeper sense of importance about milestones, especially relating to children. The 
translation into English gives the reader an understanding of the phrase but without 
the cultural depth of the original. 
Page 245: "‘Ọlọ run á jọ wọ ,’ she implored, ‘God, please.’" 
The phrase "Ọlọ run á jọ wọ " (meaning "God, please") highlights the deep connection 
between language and religion in Yoruba culture. Adebayo’s choice to present this in 
Yoruba first emphasizes the emotional and spiritual appeal being made. The English 
translation "God, please" feels less intense, reflecting the idea that the Yoruba 
language often carries more weight in personal supplications. 
Page 263: "‘Ẹyinoníṣ  gun,’ they greeted, ‘You doctor.’" 
"Ẹyinoníṣ  gun" is a Yoruba term for "doctor," and its juxtaposition with the English 
"You doctor" highlights how professions are highly respected in Yoruba culture. The 
Yoruba version communicates not just the profession but also an added layer of 
respect for the person in this role, which the English equivalent does not fully capture. 
Page 277: "‘Ọgbọ nju,’ he remarked, ‘That’s clever.’" 
The Yoruba phrase "Ọgbọ nju" (meaning "That’s clever") emphasizes a sense of 
admiration for wisdom or intelligence, which is a highly valued trait in Yoruba society. 
The English translation is simple and lacks the cultural depth that comes with the 
Yoruba expression, which often implies not just cleverness but also a deeper, almost 
spiritual, form of wisdom. 
Page 289: "‘Ẹ           n ,’ she said solemnly, ‘Sorry for your loss.’" 
The Yoruba condolence phrase "Ẹ           ni" is translated as "Sorry for your loss." In 
Yoruba, this phrase carries more emotional weight, as it expresses not just sorrow but 
also a communal sharing of grief. The English equivalent, while polite, doesn’t convey 
the collective responsibility and empathy embedded in the Yoruba version. 
These examples demonstrate how Ayobami Adebayo employs indigenous languages 
alongside English to reflect cultural authenticity and emotional depth. By juxtaposing 
Yoruba with English translations, Adebayo allows readers to access the narrative on 
multiple levels—those who understand Yoruba can appreciate the nuances, while 
English translations ensure that all readers grasp the meanings. This strategy enhances 
the novel’s themes of identity, belonging, and the intersection of local and global 



Ogbazuluobodo: University of Nigeria Journal of Multidisciplinary Studies. Vol.6, No.2 (Dec. 2024)        25 

cultures, making A Spell of Good Things a powerful exploration of contemporary 
Nigerian life. 

Sefi Atta's The Bad Immigrant explores the immigrant experience of Lukmon 
Ahmed-Karim, a Nigerian professor who relocates to the U.S. with his family. A major 
thematic concern of the novel is identity and belonging, where Atta skillfully 
juxtaposes languages, especially Arabic and Yoruba, alongside English. This linguistic 
layering not only reflects the protagonist’s cultural displacement but also reveals the 
complexities of navigating new social and cultural environments. 
The use of linguistic apposition and the interspersing of foreign languages is frequent 
in the novel. For instance, Lukmon often switches between Yoruba, Arabic, and 
English, especially when expressing his frustrations or longing for home. The language 
shifts are not only a means of communication but also a deep reflection of the internal 
conflicts of identity faced by immigrants like him. His children, Taslim and Bashira, 
adjust to the American environment by adopting new accents and linguistic habits, 
further demonstrating how language plays a crucial role in assimilation and the 
maintenance of cultural heritage. 

Instances of linguistic apposition and juxtaposition in the novel include: Page 
12 where Lukmon reflects on the term "alhamdulillah" (Arabic for "praise be to God") 
and pairs it with the English phrase "thank God," reflecting his dual religious and 
cultural identity. On Page 47: Lukmon contemplates the term “omoiya mi” (Yoruba for 
"my sibling") while explaining sibling bonds to his American colleagues, blending the 
personal with the foreign context. Also, Page 60: A scene where Lukmon interchanges 
"e kaaro" (Yoruba for "good morning") with the formal English greeting to a fellow 
Nigerian immigrant, demonstrating his struggle to maintain cultural customs in an 
unfamiliar environment. Page 78: When Taslim calls his father "Baba" (Yoruba for 
"father") and quickly corrects himself with "Dad," highlighting the tension between 
adopting American culture and staying connected to Nigerian traditions. Page 85: 
During a family argument, Moriam alternates between Arabic prayers and Yoruba 
exclamations, followed by their English equivalents, showing the multiplicity of 
identities within the family. On Page 104: Lukmon uses the Arabic "Insha'Allah" (God 
willing) during a conversation with his American neighbour, providing an opportunity 
for cross-cultural exchange where he explains the phrase in English. Page 123: Bashira 
uses “se o wa pa” (Yoruba for "are you okay?") when concerned for her brother, 
juxtaposing it with "are you fine?" to fit the American context. Page 137: Lukmon 
reflects on the Nigerian concept of “oroburuku” (bad words) while discussing political 
correctness in the U.S., translating it into English to explain its depth to an American 
friend. Furthermore, on Page 158: A phone conversation between Lukmon and a 
Nigerian relative feature the switching between Yoruba and English, where the elder 
insists on using “omo Naija” (Nigerian child), and Lukmon translates it for his children, 
saying, “Nigerian kid.” Page 175: Moriam refers to their children’s American-born 
friends as "oyinbo" (a Yoruba word for "white person"), translating it as "foreigners" 
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during a conversation, reflecting her views on integration. On Page 184: While recalling 
his past in Nigeria, Lukmon juxtaposes “a ki se iru e” (Yoruba for "we don’t do such 
things") with its English equivalent when narrating cultural practices to his American 
friends. Page 202: The family prays, with Lukmon blending Arabic verses from the 
Quran with English, explaining the meanings to his children, who have lost fluency in 
both Yoruba and Arabic. Page 217: Taslim explains to his American classmates that 
“ara mi n ba mi” (Yoruba for "my body is troubling me") is how his mother would say 
“I’m unwell,” highlighting cultural nuances in communication. Page 233: Bashira, 
attempting to explain Yoruba proverbs to her American boyfriend, pairs the saying 
“biomodebasubu, a wo iwaju” (when a child falls, they look forward) with its English 
equivalent to convey resilience. Page 240: Lukmon’s use of “eewo” (a Yoruba word for 
"taboo") in a discussion about American family dynamics sparks a conversation where 
he has to translate it as “something forbidden.” Page 275: When confronted with 
American stereotypes about African immigrants, Lukmon sarcastically uses the Yoruba 
phrase “awonalaimo" (ignorant people) and follows it with the English translation. Page 
290: In a Nigerian restaurant in the U.S., Lukmon orders "iyan" (pounded yam) and 
explains to his American friend that it’s like mashed potatoes, revealing the cultural 
adjustments immigrants often make. Page 307: The final scene, where Lukmon 
reminisces about home, mixes Yoruba prayers for safe travel with their English 
versions, showing his lingering attachment to his heritage despite years of adaptation. 
Atta’s brilliant use of language in The Bad Immigrant deepens the reader’s 
understanding of the immigrant experience, where cultural identity and language 
collide, blend, and evolve in a new environment. 
 
Summary of Findings 
The analysis reveals several key findings regarding the use of linguistic apposition in 
the selected novels: 

 Cultural Expression: Uche Peter Umezurike’s Double Wahala, Double Trouble 
effectively employs linguistic apposition to blend English with Igbo and Pidgin 
English, illustrating the multicultural fabric of Nigeria. The use of phrases such 
as "nne m" and "onyeeziokwu" enhances character depth and cultural context. 

 Identity and Belonging: In You Made a Fool of Death with Your Beauty, Akwaeke 
Emezi uses linguistic apposition to reflect the protagonist Feyi's duality as she 
navigates her Nigerian heritage and life in New York. Terms like "onyeobodo" 
and culinary references signify her struggle with identity and connection to 
home. 

 Tradition vs. Modernity: Ayobami Adebayo’s A Spell of Good Things showcases 
how indigenous Yoruba expressions juxtaposed with English highlight the 
tension between traditional values and contemporary life. This approach 
emphasizes the characters' cultural grounding and identity in their 
interactions. 
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 Emotional Resonance: Sefi Atta’s The Bad Immigrant employs linguistic 
apposition to convey emotional depth and cultural significance, enhancing the 
narrative through expressions that resonate with the characters' experiences of 
migration and belonging. 

 
Overall, the findings illustrate how linguistic apposition serves not only as a stylistic 

device but also as a means of conveying deeper meanings related to cultural identity, 
emotional connections, and the complexities of navigating multiple cultural 
landscapes. 
 
Conclusion 
The use of linguistic apposition in contemporary Nigerian literature is a powerful tool 
that authors employ to bridge cultural divides and enrich their narratives. By 
juxtaposing indigenous languages with English, Uche Peter Umezurike, Akwaeke 
Emezi, Ayobami Adebayo, and Sefi Atta create layered texts that reflect the intricacies 
of identity and the multifaceted experiences of their characters. This study underscores 
the significance of language in shaping cultural identity and the importance of 
preserving indigenous expressions in literary discourse. As these authors navigate 
themes of tradition, modernity, and emotional healing, their work contributes to a 
broader understanding of the Nigerian experience, inviting readers to engage with the 
rich cultural tapestry of the nation. Through the lens of linguistic apposition, 
contemporary Nigerian literature not only celebrates cultural diversity but also fosters 
dialogue about the complexities of belonging in an ever-changing world. 
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